
Sound and multimedia installation by Jasmina Al-Qaisi and Ralf Wendt
Curated by Iris Ordean

Opening: Monday, 2nd of August, 6 p.m.
Exhibition duration: 2-19th of August 2021

Vocal accounts from Sibiu area:
SimonaSimona Ledermann, Adriana Chiruță, Monika Tompos, Winael 
Baldus, Hans Scherer, Kilian Dörr, Lucia Sevestrean, Iain Trewby, 
Cristian Cismaru, Dan Perjovschi, Lia Perjovschi, Viktoria Luft, Joe 
England, Sandy Stancu, Andreea Madalina Burghelea, and more.

Locations: 
Multimedia installation at arta.nonstop Independent Art Space 
Str. Tribunei, nr. 13
open 24/7open 24/7

Audio installations at Saint Mary’s Chapel in the Evangelical 
Church Sibiu Piata Huet f.n.
open Mon - Fri 9:00 - 13:00

ASTRA County Library Corp B, Str. George Barițiu nr. 7
open Mon - Fri 8:00 - 20:00

Gong Theatre Str. Alexandru Odobescu nr. 4
open Mon - Sun open Mon - Sun 10:00 - 22:00 

Permanent object in the Library of the German Cultural Centre 
Str. Timotei Popovici, nr. 9
open Mon - Thu 11:00 - 18:00, Fri 11:00 - 13:00

NB: Visiting the installations will be available at all 
locations on the opening vday.

A ‘Being’ Nature / Natura Creatura / Naturwesen / [...] is a 
sound and multimedia series of installations by the artists 
Jasmina Al-Qaisi and Ralf Wendt, temporarily inhabiting 
various locations within the city of Sibiu. While the 
installation at artă.nonstop functions as a central connection 
node, comprising a sound installation but also various 
objects and functioning as a laboratory of research 
thinking-pthinking-processes, the other sites invite a sound immersion 
experience. Through this medium of sound, the focus gets 
us very close to people, as it creates an opportunity to listen 
to relaxed voices speaking about the topic of nature, as this 
is formed into their imagination, experience, stories and 
dreams, which are now brought into the public space. The 
creation of these installations is also enriched by the choice 
ofof exhibiting locations and the installation process in the 
arta.nonstop gallery, during which the doors of the venue 
were left open, inviting any natural elements to enter and 
inhabit the space, alongside human interventions. The 
auditory experience is fitting into the broad dichotomy of 
perception about ‘natural’ and ‘human made’, private and 
public spaces, inside and outside, and propose a 
non-hienon-hierarchic, non-binary view of locality, of ‘knowing’ a 
place through hearing people and more speaking, voicing, 
sounding. To this purpose, some of the installations are 
placed indoors, while some are intentionally positioned at 
the threshold between the indoor and the outdoor. 

The titles of this work remind us of the historical complexity of 
this region and its relation to language, and at the same time 
invites each person in contact with this paper to add their own 
version of the title in their own mother tongue, to represent 
their own understanding of nature, and to continue the 
thinking of this encounter, in any way in which they choose.

TThe motif of the ‘being’, or a ‘nature-creature’ is putting our 
imagination at play. We can listen to the shared subjectivity, 
knowledge and experience of different people with the term, 
we experience a collective “putting a face to nature” which 
maintains a fantastic reading of spoken thoughts. A ‘Being’ 
Nature is suggesting one take at a specific time and in a 
particular place, be it communal and multitudinous as it is. 
NatuNature, beyond being ‘natural’ or ‘artificial’ remains a matter 
of human evaluation, while the reception of nature for us 
people is inescapably human-centred. 

Consequently, the installations bring forward testimonies 
from various research directions: people’s account on the 
area’s long tradition with nature-related activities, threats, 
desires, fears and facilitations on biodiversity, and the 
place(s) human activities have in relation to their 
environment, the knowledge these creates and the desires 
it arouses. This eventually strengthens the existence of a 
impoimportant connection between the knowledge of the local 
environment, human and non-human intimacies and 
artistic communication methods; the intention is to arouse 
interest and create an intellectual-affective mindfulness 
that promotes a broad, critical and non-descriptive 
thinking of and about nature. 

OnOn a supra-regional level, the work reflects political, social 
and cultural relationships between human and nature in the 
Anthropocene and aims to change our perspective in the 
direction of a non-hierarchical confrontation with nature and 
to provoke a change in the ‘now’. In practice, a humanly 
measured, ordered and examined nature is still the decisive 
authority for a resource believed to be ‘lost’ or to be 
‘p‘preserved’. A manageable space for the coexistence of 
plant and animal species is worthy of protection. All of these 
perspectives have one important aspect in common: we, 
humans, make these statements for different reasons. In 
other words: we MAKE nature, we name NATURE, we create 
different controversies, but in each case, it is about 
interest-driven nature concepts.

Because after a human being disappears, the environment 
on earth will again be nameless and completely disordered.
aattempts to introduce a non-human perspective of nature 
are interesting, they are currently only theoretically 
conceivable. In practice, a humanly measured, ordered 
and examined nature is still the only approach available to 
us, de facto. The present attempt is looking away from the 
western beliefs of the 17th- to 19th- centuries, when 
bringing nature to the fore often meant control, mastery 
overover nature and sometimes extinction, the 19th-century 
idea of a carefully constructed ‘wilderness’ or the 
20th-century idea of protectorate and attempts to preserve 
and safeguard, and even the 21st-century idea of nature 
currently associated with worries and fears, where 
‘preserved’ and ‘intact’ nature implies the absence of the 
human element we are in favour of questioning.

A ‘Being’ Nature tries to quietly reflect over the ontology of 
nature from the perspectives of human and non-human 
elements endemic to a locality. It proposes to perform an 
investigation, and to open up honest and non-polarizing 
perspectives, rather than adopting any fixed position. 

TThe project’s experimental essence, and laboratory-like 
feeling and form is the result of two weeks of investigation and 
on-site production facilitated by the curator Iris Ordean in the 
city of Sibiu and in some areas around the outskirts, without 
any pre-written scenario, set expectations or known outcome.

(Jasmina Al-Qaisi, Ralf Wendt and Iris Ordean) 

// Jasmina Al-Qaisi is a writer for voice and paper. She 
appears sometimes in other forms: as a walking scientist, 
the schnelle musikalische Hilfe service, or as the only agent 
for the Self-Entitled-Self-Entitlement-Office. She often 
makes waves on various radios and is a member of the 
sound interested artist group Research and Waves. She 
co-authors diverse audio actions with the artist Ralf Wendt.

// Ralf Wendt works within time-based and literary arts on 
the deconstruction of human and animal language, 
questioning orders of things. Since the mid-90s he has 
thematised in performances, films and radio art, a poetics 
of the suprasegmentalia and worked as a curator of art, 
music or radio art festivals where he brings together 
different forms of artistic expression interested in 
utopic/dystopic societal distuutopic/dystopic societal disturbances.

/ Iris Ordean is an anthropologist, theorist and curator who 
lives and works between Romania, Great Britain and 
France. As a curator, Iris collaborates with museums, 
galleries and institutions across Romania and abroad as an 
associate curator, taking interest in various work 
environments and mediums, such as multimedia art, video, 
sound, photography, and especially in performance. More 
recentlrecently, Iris has begun to explore the curatorial 
possibilities spaces outside the normative artistic sphere 
have to offer, the transformations they undergo as a result of 
the process of ‘populating with art’, and the impact this 
apparent displacement has on the public.
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